
Unlike many landscape photographers, Doug Chinnery isn’t a fan of image 
sharpness or pre-visualisation. But then, he’s also reluctant to call himself 

a photographer. Doug sees things differently to most, which makes him 
such an interesting man to meet
Interview by Keith Wilson
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clicked in my head and I realised I could 
create a picture.

What sort of subjects were you drawn to 

then?

In those days I did a lot of cycling, a lot 
of walking, I was camping and backpacking 
and did a lot of long distance footpath 
walking. So, I was mainly recording 
journeys, recording holidays and days out.

You have said that your career in 

photography didn’t really start “until digital 

came along”. Can you give me some insight 

about how that happened?

D uring your formative years growing up 

in the UK, did you have a keen interest 

in photography?

I got my first camera when I was 7 or 8. 
I was given by my grandma and granddad 
one of those brown Bakelite Kodak cameras 
that everybody calls a Brownie. I’ve still got 
it, the old 127. I happily snapped away and 
thoroughly enjoyed it while my father fumed 
at the cost of film and processing! It wasn’t 
until I was about 11 or 12 my stepfather 
gave me a Russian Lubitel twin lens reflex 
camera which took 120 roll film and he 
taught me about apertures, shutter speeds, 
ASA, the exposure triangle, and it all just 

After the Rollei, I moved to 35mm with an 
Olympus OM-10, and then my wife bought 
me a really nice Canon 35mm in the early 
years of our marriage and, by that time, 
I was taking photography a bit more 
seriously, but it was still mainly recording 
where we were going and what we were 
doing.

It wasn’t until digital started that 
I became more serious about it. One day 
I got a call from a close friend and he asked 
me to photograph his wedding because his 
wedding photographer had pulled out and 
there was just three weeks to go. He said, 
“You are the only person I know with a big 

camera!” I said to him, “I know what you 
mean but I do outdoor photography. Trust 
me, I don’t do people!” But he was really 
desperate and said, “I don’t care, just try 
to do the best you can. I have already tried 
to get another photographer but I can’t get 
anyone to do it.” So I said ok. I went straight 
onto the internet and bought two books on 
wedding photography and crammed like it 
was an exam.

My wife used one of the spare cameras 
for the day. We threw ourselves into it 
and photographed the wedding for them, 
and the pictures came out OK. People saw 
the pictures and said, “Will you do some 
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portraits for us? Will you do our wedding?” 
So, because my background is in sales and 
marketing, my commercial brain kicked in 
and I thought, I can make some money out 
of this to pay for lenses and other kit, to 
fund my hobby. So that’s what I started to 
do: evenings and weekends doing portrait 
shoots and some weddings. I hated it, 
loathed it with a passion because it is not 
what I do!

So what happened next?

Then, a few friends asked me if I would 
show them how I made my landscape 
images, because they were shooting 
landscapes for a hobby. I was using filters 
and they couldn’t work out how I was doing 
it. Again, my commercial brain kicked in. I’m 
going back about ten years now and there 
were very few people teaching workshops. 
I thought, if they want to learn how to do 
landscape photography, maybe there are 
other people who want to learn. There were 
five friends and I said, “If you like, I’ll take 
you out to the Peak District, I’ll buy you 
breakfast and I’ll teach you for the day if 
you write for me an honest appraisal, a 
testimonial.” It was a baptism of fire, but 
I spent the day teaching them how to take 
photographs and they gave me some really 
good feedback.

They were friends, but how did you get to 

teach others for a day?  

The following week I put an advert, which 
you are not supposed to do, underneath a 
picture I posted on Flickr and just said, “I’m 
running a workshop on a certain date in the 
Peak District for £50.” Two people signed 
up and I couldn’t believe it. I was terrified 
because one of them was a lecturer at 
Manchester University and I thought, what 
have I done? This guy is going to know far 

more than me!
Anyway, I taught them for the day, 

I made £100 – and I thoroughly enjoyed 
it. So, I put another an advert up on Flickr. 
Within a short space of time I was getting 
three people, four people, five people signing 
up and the business just took off. I was still 
working full time as a sales and marketing 
manager and this was just Saturdays.

Let’s fast forward to your photography 

now and what you are best known for, in 

particular intentional camera movement 

(ICM). I was wondering how you were 

introduced to that technique?

I came across Chris Friel on Flickr – I had 
never seen anything like it. What an 
amazingly creative photographer he is, a 

genius with the camera, he sees the world 
totally differently to anyone I know. I just 
saw his work where he was moving his 
camera about, started talking to him on 
Flickr, built up a relationship and got to 
know him well as a friend – I print all his 
work now. Seeing Chris and talking to him 
about the process, I probably never would 
have discovered it without Chris. Most of 
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the blur in my pictures up to that time was 
mistakes, kicking the tripod during exposure 
and things like that.

How long ago did you meet Chris?

It must be six or seven years ago, 
because I began looking at his work before 
he started ICM. At that time, he was using 
tilt and shift lenses incorrectly. Chris’ mind 
is not interested in anything normal so he 
thought, what if I used it the opposite way 
to how it’s supposed to be used, what will 
happen? Then, all of a sudden there were 
these pictures with blur all over them, with 
ICM, and I got in touch with him and said, 
“What is this, what are you doing?” 
Maybe people were doing 
ICM before Chris, but he 
was the person who 
introduced me to 
the technique.

What type of 

landscape attracts 

you? 

I’m not so interested 
in photographs that tell me 
everything as soon as I look at 
them. I use this phrase a lot: I always say 
sharpness is over-rated. I understand why 
people use sharpness from front to back in 
an image, but the human eye doesn’t see 
the world sharp like that. We haven’t got 
f/156 vision, we see the world with a bit of 
softness here and there, but our brain is 
able to analyse those pictures very quickly: 
it works out what’s going on in the picture, 
it makes a judgment on them and our 
brain is ready to move on. Very rarely do I 
see a picture like that, that I want to keep 
looking at for a long time. There needs to 
be something very special about those kinds 
of pictures where I want to pause, or I want 

that picture on my wall.

It’s got to be a picture that makes you 

think?

A picture with blur, abstraction, has got 
some mystery about it; there is a story 
concealed somewhere within the picture 
and I am being allowed to work something 
out for myself, so I can look at the picture 
and make my own mind up; whereas with 
sharpness you are being told everything in 
an instant.

Do you have a preference for black & 

white over colour? You shoot both so I’m 

wondering whether you make that 

decision in advance, or 

whether you are quite 

open about it?

I’m quite open 
about it. Many 
photographers 
talk about pre-
visualisation and I 

have a bit of an issue 
with it. I really don’t like 

pre-visualisation, I don’t 
ever like to go to a location with an 

image in mind. I like to turn up and react 
to whatever is there. So if I arrive and the 
conditions make me think that this needs 
to be photographed with monochrome in 
mind, I’ll shoot with monochrome in mind, 
but sometimes you turn up to a scene and 
it screams colour at you and I’ll shoot in 
colour.

It’s the same with the type of camera 
I choose. I shoot on several different 
cameras and I shoot digitally and on 
film, and that choice is purely based on a 
reaction to what I see and feel when I get to 
a location. Sometimes I go with one camera 
because you can’t always carry five cameras 

up into the hills. However, if I’m there with a 
vehicle and I’m not too far from a location, 
I’ll take two or three different cameras with 
me.

So, is your chosen technique also a 

reaction to what you see? 

Yes, the technique equally: sometimes 
I will get to a location and I will shoot sharp, 
I will shoot at f/11 and do front to back 

sharpness because I think that’s appropriate 
for what I’m seeing – so I don’t always 
use ICM or shallow depth of field. I’m not 
anti-sharpness by any means, but for my 
personal work I err towards softness or blur 
on the whole. I can’t be a photographer that 
does just one technique. I don’t feel I can 
be constrained like that: I see the world in 
lots of different ways so I just shoot it in the 
way I see it on the day.

I 
shoot on several 

different cameras and I 
shoot digitally and on film, and 
that choice is purely based on a 
reaction to what I see and feel 

when I get to a location
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one, a 5x4 pinhole camera, which is made 
of wood and brass, but I don’t use that 
enough. I shoot on Polaroid so I’ve got an 
old Polaroid camera using the Impossible 
Project film, which is great. I’ve also got an 
Agfa Isolette, which uses 120 roll film and 
folds down completely flat to go into your 
back pocket. You pull the front down and a 
bellows comes out and it becomes a point 
and shoot 120 film camera. It takes lovely 

Why is that? 

Just pure simplicity. It’s as simple as 
photography gets; no lens, no focus, it’s just 
a wooden box and you just point, lift the 
little wooden shutter and wait, calculate the 
exposures and do it. It’s broken down to the 
core basics.

What film do you use for it?

Roll film, 120 roll film. I’ve got a bigger 

Then I’ve got an old 1970s Hasselblad and 
a number of backs, so I shoot on colour 
transparency as well as black & white film, 
infrared film and different speeds of black 
& white film. I’ve got the pinhole camera 
which is made of rosewood and brass and 
is lovely to use. If I only had one camera to 
use for the rest of my life, it probably would 
be the pinhole. That would be the one 
I would resort to.

You also use pinhole, with almost infinite 

depth of field, which seems to be the 

opposite of what you were saying earlier 

about preferring softness?

On the pinhole camera I use, the pinhole 
is in a brass sheet and it’s f/136. Because of 
the lack of precision in the way the pinhole 
is made, and although you’ve got virtually 
infinite depth of field, there is no lens, so 
the whole image is quite soft on the edges. 
This camera gives a lovely diffused result 
and I usually use quite grainy film as well, 
ASA 400 film right up to ASA 3200, which 
gives a lovely softness to it.

You clearly have many cameras at your 

disposal, so what exactly is in Doug 

Chinnery’s kit bag?

My main system is the Fuji X-Pro2 with 
an X-Pro1 as a backup body, and a series 
of prime lenses. I’ve got a couple of zooms 
as well; if I’m travelling I’ll just take two 
zooms with me and a couple of bodies, but 
if I’m doing my own work then I’ll work with 
primes with the Fuji. So, if I’m taking just 
the one system, that would be it.

I also use the Canon 5D Mk III, I’ve got 
four lenses with that. I kept that pretty 
much only for the multiple exposure mode 
and also for my macro work – Fuji has 
yet to bring out a really good macro lens, 
whereas the Canon 100mm L macro lens is 
sensational. I also use my iPhone a lot, 
I shoot a lot with that.

Which model of iPhone?

I’ve got the 7 Plus with the new zoom 
lens on it and that’s a cracking camera. 
With Lightroom Mobile you can shoot in 
Raw on the iPhone 7 and get some brilliant 
files. You can certainly print larger than A2 
without any trouble at all. It’s absolutely 
fantastic. »
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I have only ever sold one copy and I’m quite 
disappointed that somebody bought it 
because I was always proud up to that point 
that nobody had ever liked it enough to buy 
a copy!

So which is it? Come on!

It’s not on the wall. I redecorated my 
office some months ago and I still haven’t 
put it up on the wall. Here it is…

What do you call it?

Three birds. It’s just up the road from 
where I live, which is one reason why I like 
it, it’s local. It’s shot in the snow which is 
my favourite weather conditions, and it’s 
very symmetrical. I love the muted colour 
palette of it. The three birds in the sky just 

forever, it would be Scotland. I love the 
Cairngorms, I love the West Coast and the 
Hebrides. My favourite weather conditions 
are snow, fog, mist and ice. I would always 
head north to cold, wet, damp conditions. 
Murk and grey grimness suits me. I’m 
not one for Technicolor light. Softer light 
generally is what I prefer.

Do you have an image that you are 

especially proud of?

As photographers, we get asked this a 
lot: what is our favourite image? I know 
a lot of photographers struggle with that 
question but I never have any trouble with 
this question because it’s a photograph 
I took several years ago. I have yet to take a 
photograph that has pleased me more. 

field, so anything goes in post processing – 
sometimes they are a bit more manipulated. 
I might spend a bit more time tinkering and 
experimenting.

Overall, I don’t like to muck about with 
my pictures too much if I can help it. I try 
to get the exposure right in camera and I’m 
not keen on cropping too much, so I try to 
frame very carefully in the field. I’m not one 
who does lots of bracketing and blending of 
images. I don’t use HDR or those kinds of 
processes at all. I don’t manipulate images 
like that.

Is there a favourite place, or a particular 

light that you are drawn to for your 

photography?

If there was one place to photograph 

photographs.

With all that kit you must own a big car. Is 

it an estate?

Yeah, it is.

What about post processing, do you do 

much to the image when looking on 

screen?

For most landscapes, Lightroom and 
Photoshop and the Nik suite are my pieces 
of software of choice. I probably spend 
less than five minutes on them. I’m of 
the old school, getting it as best as you 
can in camera, so when I get back I don’t 
have to do too much to them. For the ICM 
and multiple exposure images I take a 
different approach. Anything goes in the 
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the judges’ eye?

The way they are judging, especially 
the pre-judging, they are looking at a 
photograph for a second or two at the 

most, so there has to be something about 
that image that elevates it above the rest 
because everyone is putting in pretty much 
their best images of the year. They are 
looking for something magical, something 

happened to be flying through the frame as 
I fired the shutter; and the shutter speed 
I selected, because I work in manual, meant 
that they are slightly blurred – but their 
position in the frame and relationship to 
each other is just perfect. I have yet to 
take another photograph where everything 
comes together for me in that way. I took 
that five or six years ago now. It’s still 
definitely my favourite.

Which other photographers’ work do you 

admire?

There are lots. I spend a lot of time 
looking at the work of other photographers 
because I love it, and because I get 
inspiration from it. Valda Bailey’s work 
stuns and amazes me. She booked a one 
to one workshop with me. I can remember 
teaching her on that first day and to see 
her now – stratospheric I think in terms of 
where she has got with her photography, 
left me trailing in her wake with the quality 
of her work.

Chris Friel: so creative and innovative 
in what he does. He’s got an amazing 
eye and mind for photography. I love the 
quiet beauty of Charlie Waite’s work, 
his eye for soft light and composition is 
absolutely mesmeric. Michael Kenna has 
a remarkable eye for composition. More 
current photographers too: people in the UK 
such as Mark Littlejohn and the landscapes 
he takes. There is also a photographer in 
the Midlands called Darren Ciolli-Leach, his 
eye for composition and light and the way 
he captures the landscape is absolutely 
magnificent.

In recent years you have enjoyed repeated 

success in the Landscape Photographer of 

the Year competition, so what do you look 

for in an image that you think will capture 

that you don’t see very often, some magical 
moment of light, a coming together of 
conditions and composition.

You can’t just walk into a bluebell wood 

on a misty morning and grab a picture. It 
might be a very beautiful picture, but you 
can guarantee that there will be another 
500 pictures of a misty morning in a 
bluebell wood. Perhaps go to places that 

nobody has photographed. Don’t go to 
Durdle Door, don’t go to Corfe Castle, do 
something local. Get to know your local 
patch because we’ve all got little footpaths 
near us, little woods, scruffy bits of 
wasteland, and because we know it so well 
we get the shot that nobody else has got.

What is the best piece of advice you can 

give to someone who wants to pursue 

landscape photography more seriously 

than as just a hobby?

The best thing I can say is go in with your 
eyes open. It is precarious and it is hard, 
very hard work. The ones who survive are 
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the ones who have got a good business 
head. It’s more about business than 
photography. Being completely frank, I am 
not the world’s greatest photographer; there 
are far, far better photographers than me 
who have tried to make a business out of 
being a photographer and sadly have failed. 
They couldn’t price their work, they couldn’t 
look someone in the eye and tell them what 
their day rate was, they didn’t know how to 
do their accounts, they didn’t know how to 
do the sales and marketing. They just went 
out and wandered over hill and dale and 
got involved in the romanticism of being a 
photographer.

So, if anyone is thinking about it, I’d say 
make sure you are completely equipped to 
run a business, as well as being a very good 
photographer.

I’m intrigued, on your signature you 

describe yourself as: Teacher, Writer, 

Photographer.

I do. Very purposely.

Yes, because most people would think it 

should be the other way round?

My first plan was to 
be a photographer as my 
core business, with a bit of 
teaching and other stuff 
bolted on, but very quickly 
it became apparent that 
the workshops and the 
teaching, was going to be by 
far the biggest part of the 
business. My business has 
ended up being primarily 
about those things: speaking 
about photography, writing 
about photography and 
teaching photography. About 
30 per cent of my business 

is selling my work, so that’s through stock 
photography, licensing my images and 
selling prints, but it’s only 30 per cent. 
In terms of money it’s just a third of my 
income. I’m a teacher and a writer and I’m 
a photographer. I don’t like pulling the wool 
over peoples’ eyes, I like to be upfront about 
it.

Based in Nottingham, close to the 
Peak District, Doug Chinnery specialises 
in leading landscape photography 
workshops and tours in the UK and 
overseas. Doug’s own images are sold through 
several stock agencies including Getty and 
his work has been exhibited in joint and 
solo exhibitions across the UK, including the 
National Theatre and Mall Galleries in London 
and the Joe Cornish Gallery in Northallerton. 

www.dougchinnery.com

DOUG CHINNERY
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