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Instagram’s thrown up a treat this time, in the form of Jan Gray. It can be
hard to fully judge someone’s photography on the platform (others may
disagree) and at the time I contacted Jan in August there was no link to a
website. Serendipity obviously played a part, as my email found her putting
the finishing touches to one, and I had the pleasure of selecting images
from it before it went live. I’ve loved putting this together - Jan’s humour
permeates her answers. Although you can guess at some of her formative
photographic influences, there are many other sources of inspiration and
Jan has clearly reached the point of knowing, and going, her own way.
Even if you think swooshing a camera around isn’t your thing, I’d encourage
you to read on; we are all so much more than just the sum of our pixels.

Would you like to start by telling readers a little about yourself - where
you grew up, your education and early interests, and what that led you
to do?

Right, well, first of all thanks so much for asking me to do this, Michela. I
was amazed when I received your invite and it arrived at a time when I
finally feel ready to unleash a website, so great timing.

Anyway, my wonderful childhood was spent in North West England - mainly
in 70s flares, very long hair and with a well dodgy fringe - about a mile
outside the rather gorgeous walled City of Chester. My home was a
terraced house in a working class row of three streets that housed lots of
kids so we all played and schooled together. My mum worked at the local
Playgroup and my Dad was a Milkman. I was good at school, had lots of
small rodent pets, resisted eating meat as often as possible and became
transfixed by David Bowie. The only photography in my life came in the
form of holiday snaps on Agfa or Kodak film and those heinous school
shots that make you want to die.

Art, on the other hand, was a different matter. I was never without a
sketchbook or a ‘life of an artist’ book from WH Smiths and I dreamed, in an
almost tragically spiritual manner, of becoming the muse of a Lucian Freud
or of meeting a like-minded group of painters and going to live in a
commune where we would paint, grow vegetables and smoke pot.

Mercifully, I stayed at school instead and became a teenager (and
importantly, a lifelong vegetarian). As much as art shaped my thinking, so
did political ideology. My Dad was very left wing, a Labour man and
Bennite, and I followed his thinking. I joined the Labour Party Young
Socialists at 14 and became a very active member. The time was perfect for
someone like me: Thatcher’s Britain, CND, The Miners’ Strike, The
Troubles, Clause 28, Militant, Apartheid…I was angry, furious actually, but
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so so happy. Even today, I am never more ragingly delighted than when I
am ideologically fuming about something.

My angsty life was also always filled with music as a backdrop: Bowie, Nick
Cave, Iggy, Velvet Underground, Bunnymen, Talking Heads, Billy Bragg,
John Peel’s seminal radio show in bed under the covers, that sort of
necessary thing. And reading, anything and everything: Orwell, Marx,
Vasari, Bronte, Tressell…

Fast forward 8 years and living just outside Manchester, having completed
my O and A Levels, an Art Foundation Course and a Fine Art Degree, I got
my first proper job as an Art in the Community Facilitator. The post found
me working at an enormous Victorian, and quite harrowing, Mental Health
Hospital (now, thankfully, razed to the ground) and a Young Offenders’
Prison. This work led me to take a post as an Art Lecturer in the Education
Department in another Prison, where I worked until I was 30. An incredible
job which I have only fond memories of, especially the inmates who
constantly made me laugh and cry equally. After about six years, I decided
to take a voluntary redundancy pay-out and arrived back in Higher
Education where I completed a Masters Degree in Applied Theology
(although I am an atheist, I have a fascination with the effect organised
monotheistic religion has on society). I never really wanted the M.Th. to be
useful in a career sense, I just wanted to explore the subject. However, I
was encouraged by my lecturer to begin a PhD and did get accepted as a
doctoral research student, but I eventually bailed out as I simply couldn’t
financially afford the indulgence for such a lengthy period of time. I also
couldn’t really picture myself immersed in academia for the rest of my life,
either.

So, I then moved to the South East about 18 years ago, shacked up with
my partner, Paul, and have been there ever since. I worked in FE until
about 6 years ago when I decided to sod the 9-5 and find my own way. I
didn’t really care what I did, I just wanted to ‘work to live’ instead of the
other depressing option. I couldn’t have done it years ago, but age and the
very rat-race that I hate, often enables you to arrive at a point where you
pretty much don’t need anything, and as for wanting things, I can live
without glitter and I’m just about satisfied with a trip to a salon to get my hair
sorted a few times a year (a slight exaggeration, but only slight). We also
had Paul’s son, James, move in with us when he was 13 and I needed to
be there for him, to sort out his High School years and give him guidance
and stability. So I became a full time Mum, too. I think of him absolutely as
my/our son now, too, and he thinks of me as his Mum, which is just about
the biggest compliment I could ever have. He is remarkable and resilient
and both wonderful and a complete nightmare. Perfect for me in every way.

And so there I was, at the age of 48, buying a camera. If I think about it,
photography was probably waiting, silently in a corner, for me to get to a
stage where I could become a lifelong partner with it. If I’d chatted it up
earlier, it would probably have become a passionate but transient fling.

AND SO THERE I WAS, AT
THE AGE OF 48, BUYING A
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When did you first pick up a camera? What prompted this and what
kind of images did you want to make?

Apart from point and shoot stuff, the first time I encountered ‘proper’
photography was at 18 when I did my Art Foundation Course. I really
enjoyed it for about three weeks. Then I dropped a very tasty Pentax,
completely destroying it, and got an absolute bollocking from my tutor which
annihilated any interest I might have had in pursuing the subject any further.
Go forward 30 (oh my god) years to 2015 and, spurred on by several
positive comments regarding the landscape efforts produced on my
smartphone, I decided to return to it.

Somehow, this hopeless technophobe taught herself the fundamentals. I
had some money left to me by my Mum, so I initially bought a very nice
Nikon D7200 and several lenses that, ridiculously, covered 12-600mm
between them. Hmmmm. Clearly a beginner…

I didn’t really have a clear idea of what I wanted to produce; I just wanted to
shoot landscapes and try other stuff, too. I practiced on the South Downs
with tripod and filters, observing the photographic rules and regulations. I
staggered around with a rucksack full of gear, including a ludicrous 150-
600mm lens, to have a go at capturing wildlife. Unfortunately, I forgot to
pack any patience, so that soon ground to a halt. As did my attempts at
street photography as I found that people now annoyed me too much to be
around them en masse all the time. I did shoot quite a lot of weddings too,
and still do sometimes, and I’m actually quite good at it. I like to be invisible
and just creatively document a wonderful day for two people who I respect
and enjoy being around. Anyway, I eventually realised that honestly, I
needed to simply be on my own most of the time. Just in and on the land,
experiencing it and making my own connections with it.

After a couple of years, I began to feel my feet itching when it came to
producing traditional representations. I wanted to paint freely with the
camera and create my own drama, emotion and abstraction. I confess that I
started to consider that I may have chosen the wrong creative device. So I
decided to try swerving the camera one day about 3 years ago while
photographing some autumnal pumpkins piled up outside a local farm shop
and kept on and on and on with it. I stayed for about four hours and almost
crippled the poor shutter. I had used ICM before and a few double
exposures, but never really tested it. But those pumpkins, well, they
changed my life. From that moment, ICM became my photographic palette
knife, and some of the pumpkins made a rich and spicy soup so all became
much more healthily nourished in my photographic world.

CAMERA. IF I THINK ABOUT
IT, PHOTOGRAPHY WAS
PROBABLY WAITING,
SILENTLY IN A CORNER,
FOR ME TO GET TO A STAGE
WHERE I COULD BECOME A
LIFELONG PARTNER WITH
IT. IF I’D CHATTED IT UP
EARLIER, IT WOULD
PROBABLY HAVE BECOME A
PASSIONATE BUT
TRANSIENT FLING.

AFTER A COUPLE OF YEARS,
I BEGAN TO FEEL MY FEET
ITCHING WHEN IT CAME
TO PRODUCING
TRADITIONAL
REPRESENTATIONS. I
WANTED TO PAINT FREELY
WITH THE CAMERA AND
CREATE MY OWN DRAMA,



/

At the same time as this quite epiphanic moment, I opened an Instagram
account. This was also pivotal for me as it was there that I really immersed
myself daily with the work of contemporary landscape photographers. In
particular, the discovery of Doug Chinnery, Valda Bailey, Al Brydon, Graham
Cook, Andrew Gray and especially Chris Friel who gave me permission to
be ‘dark’, invigorated and inspired me and made me realise that wanting to
break away was ok. It was also quite terrifying as they are all just so good,
so innovative, that I really had to have a word with myself: ‘Be brave, Jan!
Just go for it. Try harder!’ And that was it, really. Completely transformed
and hooked, and desperate to experiment with the land inside my head.

Who (photographers, artists or individuals) or what has most inspired
you, or driven you forward in your own development as a
photographer?

I had always loved the work of Bill Brandt after finding his book on Nudes
as a teenager. I was mesmerised by his use of the body juxtaposed against
the chalk cliffs along the East Sussex coast (little did I know then that I
would eventually live there and spend days seeking out new ways of seeing
the place). It’s interesting that as a painter I would choose the human body
as my preferred subject matter. With photography, I have yet to venture
there, but I will, and I will undoubtedly place the human form in the
landscape. I’m just not sure how. Brandt combined both and managed to
produce the most incredible, unsettling images that have stayed with me all
my life. Therefore, I’m nervous about the prospect, yet it may be that fear
that gets me thinking in the right way. Time will tell…

The Pictorialists have, as a movement, inspired me also. Their aesthetic of
emotional projection and a desire to provide a parity between painting and
photography are an obvious attraction, along with their creative use of
technique, composition and tonality.

I should also mention two American painters, Andrew Wyeth and James
McNeil Whistler. Wyeth for his tinder-dry fields, deserted beaches, his grey-
brown palette and his creaky, cranky rural buildings. Whistler for his
innovative, dusky, strange ‘Nocturnes’ series which deliberately compared
their lack of narrative content to music. They were a move towards
abstraction and a step away from the contemporary world into a more
personal aesthetic.

I mentioned Instagram in my answer above and it was on that platform that
I encountered the work of Chris Friel. This guy has been my guiding light. I
was transfixed by his eerie, dream/nightmare-like and often quite
featureless landscapes. Looking at them, I often wished I could walk one.
What I mean is that these other-world images were places that I felt at
home in and wanted to explore. I loved his disregard for convention, yet at
the same time his work always appeared to fit. I now acknowledge just how
many photographers he has influenced and inspired, so I feel like I have
chosen well.

I should also mention heroes such as Don McCullin, Francis Bacon,
Howard Hodgkin, Andy Warhol, David Bowie, Sally Mann, Patti Smith, Van
Gogh, El Greco and Caravaggio, Peter Greenaway, David Byrne, Tom
Waits… That’d be quite a spectacular dinner party, don’t you think? And
rather large for our current ‘rule of six’ times. Although I doubt dead people
count.

EMOTION AND
ABSTRACTION.

THE PICTORIALISTS HAVE,
AS A MOVEMENT,
INSPIRED ME ALSO. THEIR
AESTHETIC OF EMOTIONAL
PROJECTION AND A DESIRE
TO PROVIDE A PARITY
BETWEEN PAINTING AND
PHOTOGRAPHY ARE AN
OBVIOUS ATTRACTION,
ALONG WITH THEIR
CREATIVE USE OF
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How liberating has it been to step aside and ‘do your own thing’? (In
life and/or in photography?) What threads do you pull in from, among
other things, fine art, your academic studies, literature and music, and
your experience of people / view of the world?

I think I have lived my whole life on the outside looking in. Not in a
voyeuristic way, ever, but rather in a permanent state of misalignment.
Casually and professionally knowing me years ago, I doubt anyone would
have necessarily thought that as I was very social, very involved and lived
reasonably well within social norms. Yes, I had ‘anti’ views and so on, but
that doesn’t necessarily reflect an innate desire to separate from convention
and certain social constructs.

However, I reached a point where I knew I had to leave the 9-5 and the
education system specifically. For me (and I am talking about Further
Education in my experience here) it had become creatively stunted and
financially immoral and when I used to hear managers banging on about
how much each student was ‘worth’ financially as a reference point for that
young person’s value, I knew I needed to go.

The process of removing myself was massively liberating; a huge
reassessment of so many things, lots of changes in parameters followed by
an acknowledgement that I could do what I have really always wanted to
do: be creative alongside indulging in the theory, the history and the
practice of other people who made art. Would I go back? No chance.

Clearly, some themes and threads emerge from stepping back and also,
correspondingly, from past experience and influence: remoteness, ‘other-
ness’, detachment, isolation, difference…you get the point! It sounds like a
pained cliché, but I find it is helping me to understand myself, my complex
relationship with my mum, and my tendency to view the world through a
dark frustrated metaphorical lens.

I should add, though, that despite this exasperation, I absolutely do not
walk around miserable all the time as I temper myself by appreciating the
usual aesthetics: art, writing, music, but also my home and our wee family,
the outdoors and the wildlife. I am sarcastic and cynical but also empathic
and determined to make our life as nourished as I can. So, although my
work is often dark and unnerving, it isn’t meant to be in a negative way. I
think it’s more about mystery, fairy tales, myth, un-answered questions,
possibilities and ways of seeing.

Would you like to choose 2-3 favourite photographs from your own
portfolio and tell us a little about why they are special to you?

This was quite difficult as there are several images which mean a lot to me
(not necessarily my ‘best’, just pertinent or reminders of a moment that was
significant). However, this year has quite possibly been the most
disconcerting, frightening, magical, centering period of my life so far. I had
watched open mouthed as the 21st century unpacked its agenda, often in a
state of disbelief, astonishment and curiosity, like when you see a tarantula
shed its skin. This year of Covid has provided a spectacularly existential
ending to the first 20 years of 2020. Therefore, I decided to choose three
from this year: one before, one during and one after the (first?) national
Lockdown.

ISOLATION

TECHNIQUE,
COMPOSITION AND
TONALITY.

I THINK I HAVE LIVED MY
WHOLE LIFE ON THE
OUTSIDE LOOKING IN. NOT
IN A VOYEURISTIC WAY,
EVER, BUT RATHER IN A
PERMANENT STATE OF
MISALIGNMENT.
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Isolation

A simple ICM shot and one of a series of images made on my daily walk
during Lockdown. It was just me and the tree in a field where nothing was
happening. I could usually hear traffic when I walked this place as it’s about
a mile away from the very busy A27. On this day, I could barely hear a bird
and the sheep were all missing, moved to lamb elsewhere. It was the
quietest I had ever known it to be and the feeling reminded me of when I
experienced a solar eclipse; unnatural, an almost barren atmosphere,
disconcerting and most definitely slightly spooky. One of many memorable
moments in an unprecedented period.

TELSCOMBE CLIFFS

Telscombe Cliffs

This photograph is actually taken on the elevated and sprawling farm land
that surrounds Telscombe Village. The view gently leads your eye out to its
big sister coastal town, Telscombe Cliffs, and then the sea. You can see the
impressive fixed foundation turbines of Rampion Wind Farm on the horizon,
though not in my image due to my insistence on moving my camera. It is
one of my go-to places in East Sussex at any time of day, but at the end of
the day, the light can be especially gorgeous as the sun drops behind the
horizon. I made a series of shots one evening in January and this is my
favourite.

FIELD WORK
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Field W
ork

This is a photograph from
 the first landscape series that I have em

barked
on since the lifting of the national Lockdow

n. It felt so good to be back,
freely, in the field(s). And that is w

hat the w
ork is. Just Fields and m

e in
them

, re-im
agining them

.

I have realised that all three chosen photographs have a solitary tree. C
ould

it be that they are all subconsciously self-portraits? You decide…

Tell us a little m
ore about your local area and the places that you are

draw
n to?

I have grow
n to love the South D

ow
ns. It took tim

e for m
e to really ‘feel’ the

place, though. I have alw
ays preferred the im

m
ediately bleak and rugged;

the N
orth Yorkshire M

oors in w
inter, for exam

ple. East Sussex is
undoubtedly pretty and easy on the eye, but for m

e it lacked tension and I
suppose I never really feared the terrain and its possibilities, and so I w

ould
w

alk around enjoying m
yself but never really being that inspired. I actually

feel asham
ed adm

itting that now.

G
etting a cam

era forced m
e to change m

y understanding of and
relationship w

ith the place. I began to engage w
ith possibilities, see and

feel the place and em
ploy m

y ow
n gaze. Today the D

ow
ns charm

 m
e w

ith
their undulating tunes played on delicate strings in sum

m
er and a bassy

sax in w
inter. They intrigue m

e w
hen the light is low

 as they assum
e an

altogether different guise, becom
ing full of m

ystery and asking m
e

questions that I haven’t even thought of yet.

As for specific locations, Telscom
be Village (m

entioned above) delights m
e

every tim
e I go there. And just a m

ile aw
ay is the village of Southease

w
hich has alw

ays draw
n m

e but I have never really know
n w

hy (although I
found out that Virginia W

oolf’s post-suicide body w
as discovered there in

the R
iver O

use, laden w
ith stones in her pockets).

There’s also a place just east of H
astings called Pett Level w

hich is a
coastal village and the beach is the location used by D

avid Bow
ie in his

sem
inal ‘Ashes to Ashes’ video. The video w

as, at the tim
e and m

aybe
even now, the strangest thing I had ever seen. Another one is D

ungeness. I
have alw

ays been intrigued by this shingle headland on the Kent coast. I
follow

ed the life and career of film
 director and activist D

erek Jarm
an from

the late 70s and w
as extrem

ely m
oved by the now

 fam
ous garden he m

ade
at his hom

e, Prospect C
ottage, in the shadow

 of D
ungeness Pow

er Station.
It w

as at Prospect that Jarm
an lived through his H

IV diagnosis (1986) until
his death from

 an AID
S-related illness in 1994.
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Covid19 has changed life for all of us this year. What impact has it had
on you, and have you managed to find ways to escape into your
imagination? Have the added constraints increased output or
creativity in any way?

I, like most people out there, had never really considered life during a
pandemic. I suppose initially, watching the unfolding emergency in China
and then, ominously, in Italy, I drew comparisons to the fear that people felt
during the late 70’s and early 80’s during the heightening of the nuclear
threat following the Soviet invasion of Afghanistan. At that time, there was
the leak by CND of the appalling classified Protect & Survive public
information films that impacted on the nation’s psyche; during Covid-19 we
have had rolling news to unnerve us and drive us into an unhealthy toilet
roll obsession.

My immediate concerns were for my partner who has a severely
compromised immune system. We talked and decided that he would stay in
the house and I began to wear a facial bandana in the supermarket
because I thought it certainly wouldn’t make things worse. We isolated from
the 9th March, my birthday. I became militant (no surprise there…) and
bought isopropyl alcohol and glycerin online to make copious amounts of
hand sanitiser. A couple of weeks later we went into national Lockdown and
in many ways, it was easy. Quite simply, the more restrictions you have the
fewer decisions you have to make and I had more time to do that whole
‘escape into my own imagination’ thing.

Sometime during the first week or two of Lockdown, I was listening to the
Talking Heads song ‘Life During Wartime’ and it resonated:

‘This ain't no party, this ain't no disco, 
This ain't no fooling around 
No time for dancing, or lovey dovey, 
I ain't got time for that now

I got some groceries, some peanut butter, 
To last a couple of days 
But I ain't got no speakers, ain't got no headphones, 
Ain't got no records to play

Why stay in college? Why go to night school? 
Gonna be different this time 
Can't write a letter, can't send no postcard, 
I ain't got time for that now’

And I thought, yep, that’s pretty much where we are: no time for ‘normal’.
And then people, lots of them, began to realise that ‘normal’ doesn’t
actually exist, not as a specific and physical construct. It is malleable. Who
knew?!! All the nouns that have defined for what it means to ‘live properly’,
to prosper and to develop have been thrown out of the window, whether
consciously or subconsciously. Just look at the whole working from home
revelation. This bewildering period of Covid is almost like the culmination of
all the voices that have gradually become heard, demanding that it be ok to
be ‘other’, to prefer to live in a different way, to challenge opinion over what
makes life worthy and successful. I know that it has given me time to reflect
on all those diverse and spectacular people I have heard.
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Anyway, I am sure it is no surprise when I say that I do enjoy collapsing into
my own bubble an awful lot more than some would consider ‘healthy’. But
this collapse isn’t literal and so I still cover plenty of ground when it
happens! During lockdown, I went out for a walk every day and at first, I felt
weird, almost guilty, if I had my camera. Although I didn’t encounter many
people, if I did I would wonder if they thought I was ignoring the seriousness
of the situation. I told myself to stop being ridiculous and instead, feel smug
as my preferred method of taking a picture no longer involved keeping still
for ages, not to mention hauling a tripod around. So I allowed myself to be
in the land about three miles in diameter from my house for an hour or so
most days. In one respect I wasn’t free to wander, yet mentally I absolutely
was as there were far fewer distractions and obligations in life to get in my
way. Simply put, lockdown imprisoned me physically but set me free
mentally, and I ended up making a series of work that I am really quite
happy with. That’s quite an achievement for me.

Which cameras and lenses do you like to use? How much do you do
in camera, and how much in post-processing?

I usually use a Nikon D810 and a D750 as a second body which is great in
very low light. I have four lenses that I turn to 99% of the time: two zooms
(24-70mm and 70-200mm) and two primes (a 35mm and a 50mm). I usually
have a Lee Little Stopper on as well as 6 stops works for me most of the
time. I do use a 10 stop, but not very often as I rarely shoot in bright light.

The ICM images I shoot are usually single in-camera RAW images and they
all go into Lightroom for some quite intense development. If I use
double/multiple exposure, I don’t tend to overlay more than a couple of
times in-camera due to the limitations of my camera. Again, they’re all
initially loaded into Lightroom. The image(s) will then go into Photoshop if
required which I talk a little more about below. I don’t think any of my
images are ‘straight out of the camera’ (does anyone ever say that, really?),
except when I first started out shooting JPEGS.

If I was starting out again at the same time and knowing what I do now, I
would have bought Canon stuff; specifically a 5D MkII or III. Having had a
go, the blending modes are fab. Nikon have finally upped their game with
the D850 but I can’t possibly justify £2,500 on it at the moment. So,
Photoshop provides what my cameras do not; specifically, the ability to
overlay images in multiple ways. I don’t, however, tend to use more than
two or three images plus sometimes a texture layer and/or a frame.

SIMPLY PUT, LOCKDOWN
IMPRISONED ME
PHYSICALLY BUT SET ME
FREE MENTALLY, AND I
ENDED UP MAKING A
SERIES OF WORK THAT I
AM REALLY QUITE HAPPY
WITH. THAT’S QUITE AN
ACHIEVEMENT FOR ME.
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Without ‘giving it all away’, can you talk a little about the techniques
that you use, and how you achieve your colour shifts, textures and
marks?

In camera, I keep my ISO at 100 max, shoot as narrow as possible and
usually throw a 6 stop ND filter in front of the lens. My exposure time varies
from a minimum of 1/10 right up to 6 or 7 seconds. If I want to use
double/multiple exposure, I will play with the white balance, the weight of
each exposure corresponding to the other(s) and the exposure length. It
really is a case of having a mess around for absolutely ages until you get to
a point where you can almost (but not quite) preempt the result. It is
absolutely NOT an exact science

There isn’t anything particularly radical about what I do in post. I think I just
do lots of straightforward things in a very extreme way. I chuck all my RAW
files into Lightroom and then go mad with the sliders. My photographs are
often contrast heavy and white/black extreme. I try to shoot accordingly to
preserve overall detail but that is not always going to happen when
swooshing handheld.

I rely on colour-shift and intensification quite a lot and often offset against a
de-saturated space, usually the sky. This is always achieved in Lightroom. If
I add texture/dust/marks I go to a library that I have created in Photoshop.
This consists of stuff I have saved from various programs, layers I have
made myself and a few I have downloaded from various places.

The process isn’t deep in any way, it’s just intuitive and because I like it.

Is it important to you that other people see your work in print, and how
do you choose to print and present your pictures?

It has become much more important over the past year or so due to an
increase in interest, which is wonderful. I really enjoy sharing my work and
the thought that it might make someone smile, ask a question, have a
feeling, well that’s amazing (even if someone doesn’t like it).

I have an awful lot to learn about the art of printing and hope to increase my
understanding over time. At the moment, I am at the stage of visually
knowing when my work is printed well but not technically understanding the
guts of the process. I rely on a professional printer to do it for me and have
found the right paper. One thing I do know is that my work contains a lot of
black and shadow, so it is vital that the highlights and mid-tones are
represented accurately, otherwise we have a murky mud pool that sucks.
Like I said, my understanding is limited…

What is, for you, the appeal of landscape photography? How much is
down to the outcome (the image) and how much to the experience or
the connection with place that can develop out of it, or the escape that
it offers us from reality? (Do you travel out, or in?)

The appeal absolutely lies in the experience of the place and my
connection to it (which develops into a relationship that can be, for
example, harmonic or confrontational, nourishing or debilitating). And the
escape aspect, too, very much plays a huge part.

I’m not always sure about how the work will unfold. Outcomes aren’t the
driving factor. I usually get to know a place first; sometimes I will just walk
the place, other times I might sketch a little with a pocket camera. Then I
just arrive when it feels right to begin and I keep returning; sometimes it
works, sometimes not. But my decision to shoot a particular place, in series
form, has almost exclusively arisen due to a memory or a feeling I have that
connects with the place, something like a piece of music or a poem or just a
person. So I guess, it is often a case of me being there, remembering
something and then the two things come together and that provides a seed
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for some work. Once the seed is sown in my mind, I consider it randomly
when I’m hoovering(!) or driving somewhere and the feeling starts to grow.

The appeal of landscape photography, for me, is therefore primarily
metaphysical; an exploration and expression of how matter affects mind
and vice-versa.

When we got in touch, you were building a new website. What period
have the images been made over and which gallery/galleries best
show where you are now?

The various series of photographs were made over the last 12-14 months; I
think all of the ‘series’ galleries were. The individual ones, in four galleries
named Mono, Seascapes, Landscapes and Treescapes were all made over
the past 2-2 1/2 years.

I was really happy, Michela, that the photographs that you chose for this
article are pretty much all from my most recent work. It was a very
welcome, if serendipitous, critique. To square those choices on my website
galleries, you would have to have a look at Creep (Copse), F(l)ight, Flood
2020 and Isolation 2020.

I don’t shoot as much over high summer due to the ridiculously harsh and
lengthy daylight. This allows me a break if I want and fits in well with the
weddings I have planned as they are usually between April and September.
This year, as an obvious result of Covid, has seen a gaping chasm of no
work. So, amongst the endless tasks around the house I set myself, I
turned to flowers and had some fun making a couple of series; one with
some 37 year old memories as a backdrop (Power, Corruption & Lies) and
a Greek Goddess as the inspiration for another (The Garden of
Persephone).

I will shortly be uploading my most recent ‘Field Work’.

You refer to one of your galleries, featuring images made around Rye
Harbour, Romney Marsh & Dungeness, as an ongoing project put on
hold by Covid19. What’s your remit for this body of work, and has the
enforced pause (our own sedimentation if you like) changed anything
about how you will approach its continuation, or where you will take
it?

I touched on the influence of Derek Jarman earlier, him being my
introduction to the place due to his purchase of a cottage on the beach at
Dungeness in the late 1980s. Jarman made his garden there on the largest
shingle beach in Europe, a peninsula built up by the sea over about 6000
years. It is a place of surreal beauty; stark, wild, compelling and eerie. The
garden lacks any boundaries. As Jarman said, ‘There are no walls or
fences. My garden’s boundaries are the horizon.’

It is this quote that is central to my reasons for working in the area on the
project. The area, extended for my purposes along Romney Marsh and to
the Harbour at Rye, is a dystopian landscape where convention appears to
end. I feel at once liberated and bewildered by the place and I realised that
it was the perfect environment to test my thinking and explore what my
boundaries are, or aren’t, as a photographer.

I am not sure how it will feel, however, going back there having lived within
so many metaphorical walls and fences for the last six months. I haven’t set
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myself any additional remit for when I go back. I think this will happen when
I arrive. Will the era of Covid have changed how I view the area? Will my
version of ‘seeing’ have altered? Undoubtedly, some changes will have
occurred and it is quite exciting to anticipate what they will turn out to be.

I haven’t yet returned to the area since lockdown but plan to do so, certainly
by the time this interview is available to read. At the time of writing this,
though, the ‘R’ number has increased in England to 1.4 and there is much
frantic discussion about implementing further restrictions on our
movements. I may not be able to return yet, after all…

Do you have any particular projects or ambitions for the future or
themes that you would like to explore further?

I had a very complex relationship with my Mum after the death of my Dad
when I was 24. There were signs of her depression, I realised
retrospectively when I was a kid but it simply simmered occasionally and
just made her seem a bit eccentric or OCD. However, it absolutely
unleashed itself after the death of my Dad when I was 24. She became at
the same time adorable and adoring, yet truly hateful and bitter and I was
usually her target. I had therapy after she died in 2013. I haven’t been able
to return to Chester since. I have in mind a project, ‘Mama’, which I plan to
begin in the Autumn. I hope to visit some questions, some themes and
maybe even find some answers. I anticipate that it will be challenging and
painful, yes, but I hope it will be rewarding in some way, too. Either way, I
feel ready to go there…

There is an area in East Sussex between Seaford and Newhaven that I
have photographed quite a lot, but haven’t made a series of work around.
Tide Mills is a derelict village that in its heyday contained a successful flour
mill and housed about 60 workers in cottages. The mill was demolished in
1901 but many stayed on in the cottages, living in squalor without running
water, electricity and proper sanitation. In 1937, the Daily Mail in typical
style ran an article headlined ‘The Hamlet of Horror’. The residents were all
re-housed by the end of the year. The village is now mainly foundations and
some crumbling walls with natural vegetation creeping in and around. The
beach location lends a sprawling, desolate air to the place and if you listen
carefully, you can hear children playing and the grown-ups crying over their
misfortune. Just up my street, I suppose…

Now that I feel reasonably comfortable with who I am as a photographer, I’d
like to broaden my engagement with others working in the field and my
main ambition is to exhibit my work. Maybe share one. I don’t know. I just
know that I want to do it, so I guess I need to start making a plan. How
scary is that? It means I will actually have to speak to people and maybe
even provide wine and canapés. Seriously, though, I’m actually quite
looking forward to venturing into the process, one step at a time.

At some point in the near future, I’d like to work in multi-media. I have ideas
about scanning my own painted art so that it may be digitally layered with
my photographs. I would then print the image and manually work over it,
making one unique piece. I also really need a studio space, so I’m hoping
that a log cabin build in the garden might move up the list of to do’s
eventually…
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If you had to take a break from all things photographic for a week,
what would you end up doing? What other hobbies or interests do you
have?

Cooking! Mediterranean, Indian, Mexican or Middle Eastern are my fave. I
am especially enthralled by the recipes of Yotam Ottolenghi. I own about
200 cookery books which is a complete embarrassment to me. I honestly
don’t know how it happened…it’s like food porn. I’d also bake lots of bread
and make some Hot Pepper Sauce (popularly known as Hot Arse Sauce
when I used to sell it).

I would probably find time to read some criminal psychology, focusing
particularly on the psychopathic/sociopathic serial killer and, as a much
needed contrast, I’d enjoy pimping up an old pine wardrobe (with some
posh chalky Farrow & Ball paint if I’d sold some work that week).

Evenings might be spent with my fella, watching an old gothic horror film or
a Scandi Noir series while enjoying some good red wine and a Greek salad
with some sourdough bread. Preferably every (other) night.

During most of these activities, I would be in the company of my beautiful,
rather large (big-boned and a wee bit tubby) cat, Archie McTubbs. We talk
about everything and he follows me around like a chubby puppy. He’s just
the best cat ever.

And finally, is there someone whose photography you enjoy – perhaps
someone that we may not have come across - and whose work you
think we should feature in a future issue? They can be amateur or
professional.

Peter Heaton . I particularly enjoy his black and white work such as the
Dark Landscapes, Rainscapes and Walking in Woodland series. Suitably
moody stuff.

Thanks Jan. I think you’ll have found some new friends and hopefully fans
too through this.

Jan’s website - shinily new at the time of writing - can be found at
https://www.jangrayphotography.com/  and even if you’ve seen her photos
on Instagram https://www.instagram.com/jan.gray.photography/  I’d
recommend a look as they take on a new life without Insta’s boundaries.
Jan’s also to be found on Twitter https://twitter.com/janloveslentils  - I
nearly asked her about the handle but I guess we can now figure it out!



/

Telscombe Cliffs Isolation

Field Work

 



/

Contact  Help  Submissions  Privacy/Cookie Policy  Terms and Conditions

On Landscape is part of Landscape Media Limited , a company registered in England and Wales . Registered Number: 07120795. Registered Office: 1, Clarke Hall Farm, Aberford Road, WF1
4AL

(3:6�65�65�3(5+:*(7,

;YH]LS�;YPWVK;YH]LS�;YPWVK
9L]PL^9L]PL^

a month ago� 13 comments•

���@LHYZ�VM�6U���@LHYZ�VM�6U
3HUKZJHWL3HUKZJHWL

2 months ago� 7 comments• ;HU[;HU[
4HYZ4HYZ
-SH[-SH[

2 month

*VTTLU[Z *VTT\UP[` 🔒°7YP]HJ`�7VSPJ` 

t ;̂ LL[ f :OHYL :VY[�I`�5L^LZ[

1VPU�[OL�KPZJ\ZZPVU¯

.YHOHT�*VVR�2� months ago

 Reply 

>OH[�H�^VUKLYM\SS`�OVULZ[��PUZPNO[M\S�HUK�YL^HYKPUN�HY[PJSL�
;OLYL�PZ�ZV�T\JO�[OH[�YLZVUH[LZ��WHY[PJ\SHYS`�`V\Y�[OV\NO[Z
VU�TP_LK�TLKPH�HUK�KL]LSVWPUN�º`V\Y�HY[»��;OL�JVTTLU[�º�S
^HU[LK�[V�WHPU[�MYLLS`�^P[O�[OL�JHTLYH�HUK�JYLH[L�T`�V^U
KYHTH��LTV[PVU�HUK�HIZ[YHJ[PVU»�YLHSS`�Z[YPRLZ�H�JOVYK��(SZV
NL[[PUN�[V�RUV^�TVYL�HIV\[�`V\�HUK�H�ZLUZL�VM�^OH[�THRLZ
`V\�[PJR��(Z�L]LY�[OL�PTHNLZ�HYL�JVTWLSSPUN��PU]P[PUN�[OL
]PL^LY�[V�\USVJR�[OLPY�PTHNPUH[PVU��(S[OV\NO�KHYR�0�KVU»[�ÄUK
[OLT�[OYLH[LUPUN��ZPTWS`�TVYL�T`Z[LYPV\Z��HSTVZ[�ZWPYP[\HS�
.YLH[�Z[\Ɉ�1HU�HUK�[OHUR�`V\�MVY�[OL�TLU[PVU�
△ ▽

QHU�NYH`� months ago �2�

 Reply 

> Graham Cook

( �̂�[OHURZ��.YHOHT��+LSPNO[LK�`V\�SHZ[LK�[OL�JV\YZL
HUK�NV[�[V�[OL�LUK�
△ ▽

;PTV[O`�-SV`K�2� months ago

 Reply 

.YLH[�PU[LY]PL �̂�9LMYLZOPUN�HUK�JHW[P]H[PUN�PTHNLZ�
0U[LYLZ[PUN�Q\_[HWVZP[PVU�^P[O�[OL�Z\IZLX\LU[�HY[PJSL�PU�[OPZ
PZZ\L�I`�(UKYL^�:HUKLYZVU�
△ ▽

QHU�NYH`� months ago �2�

 Reply 

> Timothy Floyd

;OHURZ��;PTV[O �̀
△ ▽

:\IZJYPIL✉ (KK�+PZX\Z�[V�`V\Y�ZP[L(KK�+PZX\Z(KKd
+V�5V[�:LSS�4`�+H[H⚠

�9LJVTTLUK� �

Share ›

Share ›

Share ›

Share ›


