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DOUG CHINNERY

 Tim interviewed Doug Chinnery way back in May 2011 (you can 
read the original interview here). At the time, Doug’s biography 
mentioned that he had a particular interest in the transformative 
opportunities of landscape photography and there is certainly 
a striking difference between the images that article featured 
and his attempts to balance head and heart – the demands 
and expectations of his commercial clients and his personal 
fascination with more experimental techniques including cam-

era movement and multiple exposure. Now the personal has 
the upper hand and has proved to be commercial too, with the 
workshops that Doug offers, many with Valda Bailey, proving so 
popular that the two have set up baileychinnery to offer work-
shops, tutorials and a print service for photographers. So while 
there is potentially more to catch up with than we can fit into a 
short interview, here’s a taster.
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Doug Chinnery

I am an artist working with images full of 
colour and movement in an attempt to 
express what I see around me. Inspired 
by artists, in particular the impressionists 
and abstract impressionists as well as Chris 
Friel and Valda Bailey, I work in abstraction 
trying to capture mood and emotion. I live in 
obscurity with my wife, Beth, and my buddy, 
Eddie.
dougchinnery.com

Have your tastes in photography changed at all, or what 

you find inspiration in? (Either in terms of your own work, 

or what you enjoy looking at.)

 This is an interesting question Michela. My tastes have 
changed hugely in the last few years and this is reflected in my 
work. I have always enjoyed and spent a lot of time looking at 
the work of others – enjoying discovering new photographers 
and finding inspiration. Like so many, in the past, this meant 
looking mainly at more classic landscape photography much of 
the time. However, I have found my interest in this genre has 
significantly waned in recent years. Why this is, I’m sure, is 
down to a couple of things.

 Firstly, there is so much of it these days – and for me, it has 
become rather generic. I do feel everyone should make images 

in the way they want and of what they want. Photography 
should bring the photographer joy. But for me, both looking 
at and making this type of image was no longer doing that. 
Social media is awash with sameness. There seems to be so 
little striving for putting something of the photographer into the 
image. It is more about making images which are like everyone 
else’s.

 Secondly, on a personal level, I have found I am seeing the 
world in a different way. I now spend far more time looking at 
art (and I use that term in this instance meaning images made 
without a camera – paintings, drawings, and ceramics). I am 
particularly drawn to the abstract impressionists, the impres-
sionists, the cubists and so on. From this, I have found my own 
image making has been hugely influenced and all of my work is 
now abstract in form.  
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Is there anyone else’s work that you’re especially enjoying at 

the moment? I know that you like to encourage people to look 

at and buy, or otherwise support, the work of other artists and 

photographers.

 I collect the work of both artists and photographers. I am a real 
advocate of doing so. I feel filling our homes with the art of others is 
truly life enhancing. I don’t buy art for investment. I buy it to invest in 
artists and photographers themselves, to help them continue making 
more work and because I love the work. I really feel this is important. 
I am saddened to hear photographers say they don’t buy other pho-
tographers work ‘because I can take that photograph myself’. I think 
they are missing the point of being in the creative world.

 On the work of others I especially like at the moment, I mention 
(declaring my usual bias) my business partner, Valda Bailey, who I see 
as a leading light in abstract photography. She remains an inspiration 
to me and I am fortunate to have her as a mentor too. I will always be 
indebted to and admire the work of, Chris Friel. He is another creative 
genius who thinks freely and is unafraid to experiment (and fail) in 
order to find a new path. I love much of the work made by Graham 
Cook, who has a wonderful eye for shapes and colour – details so 
often missed by us mortals in the every day are his bread and butter. 
He is exhibiting in 2019 and I am excited to see what he has in store 
for us. Paul Kenny remains a hero – a deep thinker and someone who 
builds layers of thought and themes going back decades into each 
image – images full of glorious colours, textures and richness.

 I have come to have a great appreciation for both the images and 
the words of photographer Rob Hudson. I learn much from the way 
he thinks deeply about history, the landscape, poetry, art and man’s 
influence on the land. His work is carefully conceived, heartfelt and 
has a depth which I find very moving.

 I’d encourage readers to also take a look at the moving work of 
Simon Ashmore, who makes abstract images full of emotion and 
thoughtfulness as well as Paul Fowler who seems to share my love of 
the abstract impressionists. I am also very fond of much of the work 
emerging from the cameras of Jane Simmonds, Dylan Nardini, Cath-
ryn Baldock, Claire Ogden, Mary Frances, Andy Gray and Julia Fuchs.
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Do you feel that you have, or are closer to, finding 

the ‘DC’ style? I’d ask if you intend to continue exper-

imenting, but the nature of alternative camera tech-

niques makes that integral to your way of working.

 This is always a tricky question. My feeling is, it is more 
for others to decide if we have a style as artists. I don’t 
give it any thought anymore. I used to be concerned 
because I was searching for my own creative path and 
so my work was all over the place and had no cohesive-
ness to it at all. Then I resigned myself to this and went 
with it. 

Now, particularly in the last 18 months to two years, I 
have homed in on where I feel I want to be. I stopped 

trying to be all things to all people. I stopped going out 
to make single stand out photographs. I work in small 
projects that hopefully hang together well. I have shifted 
my focus to working entirely in abstract and impression-
istic styles of image. Whether people can see a style 
coming through, I have no idea. I just go out with my 
camera and no preconceived ideas of what I will do. I 
respond to what I discover and just experiment to see if 
I can make anything that might please me.

 You are right, the techniques I use have experimentation 
and an element of play at their heart – a willingness to 
fail is required along with a great deal of patience and 
the ability to think freely and respond to what happens 
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on the camera frame by frame.

On your own website, you’ve moved away from the 

tendency to show an extensive number and range of 

images, and the back catalogue doesn’t feature. The 

work that you present is also, in a sense, the equiv-

alent of an EP (Extended Play record, for those who 

don’t remember vinyl). Is this proving to be a happy 

medium for you midway between the single image 

and the series or project-based approach, and what 

application might it have for those who beat them-

selves up about how consistent their images look?

 I’m interested you have noticed this. It was a very 
deliberate decision. Firstly, like many creatives, I fall out 
of love with work I did weeks or months ago and so they 
get removed from the website. Often quickly. Some 
resonate strongly and get to hang around for longer, but 
I am not interested in making single stand out images. 
This is something I have learned from Valda. She has 
encouraged me to think in terms of creating small sets 
of images which hang well together – by colour, tone, 
texture and/or theme. So when I find an area or subject 
that works for me, it is my aim to make at least five im-
ages, often more, so that I can create a set from them. 
She is still much better at this than me (and no doubt will 
remain forever so) but I now find much greater satisfac-
tion in working this way.

 I am afraid I don’t possess the diligence (or intelligence) 
to pursue a long term project full of meaning and so this 
approach works well for me for now. I would encour-
age other photographers to move away from the judge 
and social media pleasing desire to make single ‘wow’ 
images. Give your work more thought, make projects 
of images which, if looked at in isolation may not be as 
impressive, but when viewed as a whole have a greater 
impact, meaning and show much more of the subject 
than a single image can ever hope to do. It will help you 
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break free from imitating the work from others, and be 
more thoughtful on location as you immerse yourself in 
the place and try to convey a sense of it to those who 
take the time to look at your work.

It would seem remiss of me not to ask you about the 

prose that has started to appear with your recent 

sets of images. Many people shy away from writing 

as they think they are ‘no good’ without realizing 

that as well as being another route to self-expres-

sion, it inevitably informs our subsequent work?

 Yes, my poems. My toes curl at the very thought of 
them. I am filled with self-doubt about these.

 I am fairly sure most of your readers will be aware I had 
a nervous breakdown at the beginning of 2018 as I have 
been quite public about it. I am still not recovered from 
this, although I am not as ill as I was. The poetry arose 
as a direct consequence of the breakdown. I found that 
when I was particularly depressed I was moved to try 
and put how I was feeling into words. When I am feeling 
somewhat better, the words don’t flow. I don’t know 
why I can’t write cheerful poetry – I wish I could, but the 
words dry up and all that appears is trite rubbish, stuff 
that is even worse than my darker poems.

 I have found writing them cathartic. Whether they 
enhance the experience of looking at the images only 
the audience can decide. Personally, I like to read an 
artist’s words with their images, and not just notes about 
location and gear used (in fact I have no interest in these 
whatsoever). 

 I want to know what they are thinking, feeling, what 
motivated them to make the images, perhaps what 
purpose they had in making them (if any – I don’t feel 
there has to be an elevated purpose in making pictures 
necessarily, it can just be for the sake of beauty). The 
words are interesting and helpful for the audience, 

but they help us too as the artist. The thought process 
involved in writing about our work often helps us get a 
clearer idea of where we are going with it, what informs 
it, what is driving us, what are we setting out to do. This 
clarifying of thought is useful in giving us future direction 
in our work. We don’t have to use ‘art speak’. We don’t 
have to make it sound like a PhD. We don’t have to write 
like a Pulitzer Prize winning author (although it is good to 
write as well as we are able). Just be honest, heartfelt 
and clear. The idea is to connect with your audience, not 
alienate them.

Any significant changes in kit or workflow? Amongst 

other things, the possibilities offered by an iPhone 

have I think been a revelation to you?

 Yes, very big changes. I now only own one camera and 
one lens. The Canon 5D Mk4 with the 70-300 L lens. (I 
do have my old beaten up Mk3 body as a spare). That’s 
all. I travel light. I don’t use filters. I never use a tripod. I 
just carry spare batteries and memory cards. It has been 

so liberating. I travel a great deal, often flying so the one 
body/lens makes this so easy. I have no need to change 
lenses. Life is simple and good. I do have my iPhone 
with me always and I use it a lot – using PhotoSplit to 
make multiple exposure images. This is a great tool and I 
love using it.

 Having said all this, Canon has recently released the 
EOS R mirrorless camera and I have had a loan unit from 
them. In the brief time, I have been able to use the new 
camera I have really come to appreciate the new fea-
tures, especially the electronic viewfinder which is a big 
help in making multiple exposure images. They are also 
releasing a lens adaptor which incorporates a 2 to 9 stop 
variable neutral density filter. This will be a game changer 
for me. So I am very tempted to move to it. Watch this 
space.

 I do all my post processing in Lightroom Classic and 
Photoshop CC.
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At the time of Tim’s original interview, you were relatively 

new to printing your images. It’s safe to say that you are 

now a passionate advocate for the printed image and 

I know that you’ve talked before about how you select 

paper at the printing stage to suit the characteristics of 

each image. I’m wondering if you have got to the point 

where this feeds into the way that you make images and 

your response to colour, light, pattern and texture as you 

encounter them?

 Not really, if I am honest. While the paper selection is very 
important to me at the printing stage – selecting a paper with 
the characteristics to maximize the beauty of the image – I am 
not thinking about this while I photograph. I find I have quite 
enough going on in my head with all the endless permutations 
that multiple exposures bring to fill my mind; it is quite taken 
up with that without adding in thoughts of printing at that 
stage. It also has to be said that with this style of photography 
there is also much to be done back on the computer and so 
the image can change quite a lot sometimes. So the papers, 
the inks and so on need to be considered once the photo-
graph is processed. 

You were also, in 2011, very much into film and excited 

about its possibilities. Have you now left that far behind 

or can you see a place for it in the future?

 Along with my digital kit simplification, I have, sadly, sold or 
given away all of my film equipment too. I just wasn’t getting 
the time to use it or process the film. I loved working with 
it and still enjoy looking at work made on film. However, it 
doesn’t suit the creative path I am taking so hard decisions 
have to be made. As a professional kit has to earn its keep, 
much as I loved my old cameras, I couldn’t afford to be senti-
mental about them. Film absolutely has its place (as do all of 
the other analogue forms of making images) but not for me.
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You’ve taken a couple of very big steps in recent 

years – firstly, to follow your heart away from ‘safe’ 

conventional and commercial photography and sec-

ondly, to leave “Light and Land” and pursue a joint 

(ad)venture in photography, workshops and printing 

with Valda Bailey. How important do you feel it is for 

each of us to be true to ourselves and to find a path 

that is right for us, rather than follow in the footsteps 

of others even if the latter seems less risky?

 Just to be a full time professional photographer today 
with no other source of income is a risky way to live. It 
is very hard work and life can be precarious financially. 
Many self-employed people in other trades will know 
how it feels.

 To be in a very small niche, as Valda and I are, is even 
more precarious in many ways. The audience and market 
for our work are vanishingly small but also as with 
most tiny niches, there is not so much competition (at 
least for now). Many think we are mad teaching people 
exactly how we make our images and sharing our hard 
won knowledge – many keep such knowledge a closely 
guarded secret and share nothing. However, we have 
both always been of the mind that such things should be 
shared, to encourage creativity and help others express 
themselves – to find their own creative path. We always 
hope people don’t just try and copy what we do but use 
the tools we give them to make images which speak of 
themselves. We see little satisfaction in copying – why 
not just buy a photocopier rather than a camera? 
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 To leave Light and Land was a very difficult decision, 
but for us, ultimately, the right one we feel. I worked for 
several years running my own tours and workshops prior 
to working with Light and Land and continued to do so 
while working with them, so for me, it is what I have 
done for well over a decade now. We just needed to be 
able to run tours and workshops in a way that fulfilled us 
creatively and met the real needs of our clients.

 So far, since forming baileychinnery.com officially in 
April we have been very blessed with people’s reactions 
to what we are offering. We have been overwhelmed 
with support and affection which means a huge amount 
to us. At the time of writing, all of our tours are fully 
booked and none have taken longer than 24 hours to sell 
out. We recognize this is a very privileged position to be 
in and we are sure it can’t continue but we never take it 
for granted.

 Our goal is to work with the smallest group sizes we 
can while making the tours economical for our clients. 
We want to avoid cliché locations and not just return 
to the same places year after year, churning out repeat 
tours. The world is a big place full of amazing locations 
and by visiting new places with our clients we remain 
fresh, excited and creatively invigorated which we feel 
makes the tours more exciting and beneficial for them 
– as opposed to visiting a location for the 23rd time just 
because it is easier and takes no preparation, factory 
style.

 We also want to include as much for the clients as we 
can so once with us, they have very little to pay for. Our 
tours also include much more of a creative development 
theme. It’s not just about going out with the cameras, 
learning techniques (although it is important to do this) 
but we also look at helping our clients to develop and 
move along their own creative path, to grow artistically 
– by positive critique sessions, visiting art collections 
and discussing artworks, by talks on composition, light, 
working with colour and so on.
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 So while to some, it might seem a brave thing to do, for us it is an 
exciting adventure. It also means we now have more time to do our 
own work again, something that was suffering due to the workload we 
were under. We both have our spouses and family lives to think about 
– caring for elderly parents and so on. Work life balance is important 
to us both and being in total control ourselves has already helped us 
redress this balance. Happiness and family are the most important 
things.

In an interview last year, you mentioned that you wanted to make 

more time for your own photography. Setting up a new venture 

makes that especially difficult but I wonder if you now have a lit-

tle more control over your destiny and will be better able to work 

towards the balance that we are all searching for?

 I think I addressed this in the previous question. It actually has im-
proved things immeasurably

Both you and Valda champion a way of making images that may 

be inspired by location, but is not subject or location dependent. 

Do workshops still need to be packaged up as holidays with bene-

fits to sell, or can you see a time when there will be a place within 

the workshop industry for the less exotic and closer to home?

 We discuss this regularly. In fact, we already plan into our schedule, 
tours and workshops here in the UK, and often in less obvious places. 
We are also aware that some of our tours are financially out of the 
reach of many people (or geographically out of reach). For this reason, 
we are going to introduce more one day UK workshops around the 
country and some lower cost tours – the tuition will be of the same 
quality, but other ‘frills’ will be lost so those who want to work with 
us on a tighter budget will be able to do so. We are very keen to make 
sure that what we do is available to as many people as possible – in 
the limited time we have.

 This is one of the reasons we have begun building a library of tech-
nique videos for sale and download from our website. We recognize 
many people around the world can’t afford or travel to where we teach 
and so this is another way they can access us anywhere, anytime, and 
at a much lower cost.
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Do you have any plans or ambitions for the future 

that you can share with us?

 On a personal level, I do. The next ten months are very 
busy. Going back to my breakdown, I resolved that I 
wanted to see how it affected my creativity and also to 
give something back to help others in a similar position.

 So I am publishing my first book, working with Greg at 
Kozu Books who has been so helpful and encouraging 
this summer as we have begun work on the project. It 
will be a collection of images and my words charting 
what I produce during the 12 months from the break-
down – to see what comes out of me. It will be pub-

lished in the spring of 2019. Preorders will be available in 
January.

 Then in June 2019 (17th to the 22nd), I will be holding 
my first solo exhibition of work in London. I have had 
solo shows in the north, but this is by far the biggest 
thing I have attempted (and it is terrifying). It will be of 
work, again, from the 12 months following my break-
down.

 I have also planned to do a sponsored walk to the top of 
Snowdon in May 2019.

 I am donating 100% of the profits from the book and 

the exhibition to the Young Minds charity which works 
so hard with young people who have issues with mental 
health. Of course, all of the money raised from the walk 
will also go to the charity. It is my way of helping others 
who have experienced what I have gone through – and 
many of them far worse than I have experienced.

And finally, in the light of your own experience, 

is there any advice that you would give to any of 

our readers wondering about whether to make the 

transition from “regular employment – photography 

on the side” to a career built on their passion for 

landscape photography?

 I am not one for giving advice, but as you ask, I would 
say think very carefully before you make the move.

 There are a number of things to consider. You may be 
a superb photographer, but do you know how to run a 
business? I would say 10% of my work time is spent 
making images. The rest is running a business. Most 
who go professional fail because they can’t operate com-
mercially. You need to be very honest with yourself about 
this. It might seem we make a lot of money on the day 
we run a workshop, but I only work 40 or 50 days a year 
maximum. Divide that by the 60 hours I work 50 weeks 
of the year and, believe me, the hourly rate is not quite 
as enticing as you think. Only those who are prepared to 
work until they drop will do well in this business.

 If you do decide to give it a go unless you have some 
other form of independent income like a pension or 
lottery win, I would urge you to have two jobs – this 
and something else to bring in some regular money 
while you build your business up. There will be some 
very lean times – it took me over four years of very hard 
work to get anything like a basic income. It doesn’t start 
overnight just because of a lot of people like your images 
on Twitter.
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 If you are doing it because you have a passion for 
landscape photography and you want to run tours and 
workshops you also need to be more than honest 
about your abilities. Can you teach? Can you cope with 
a group of mixed ability clients all wanting help at the 
same time? Can you cope with five days of terrible 
light and awful weather? Can you cope with difficult 
clients? Can you cope with being on call 17 hours a 
day? Can you cope with not making your own images 
when the conditions are the best you have ever seen? 
Can you cope with client complaints? Do you have 
public liability insurance? How would you cope with 
a client breaking their leg on the hills in bad weather? 
How would you cope with a client refusing to leave 
dangerous rocks as the tide came in? I could go on and 
on. This life is tough. It is not all fun and golden light. It 
could be the thing that destroys your love of landscape 
photography.

 However, if you have REALLY thought it all through 
and are going to do it properly, love people and really 
want to help them – if you get joy from teaching and 
working hard, then go for it. It sure beats Southern Rail 
at 7am on a Monday morning and sitting in an office. I 
love what I do, I love my clients – many have become 
dear friends – and to be out in the fresh air teach-
ing, making images, working for myself in a creative 
world is such a great privilege. I wouldn’t change it for 
anything.

Thank you, Doug. Doug’s exhibition and book are 
titled ‘Abstract Mindedness’. The exhibition will run 
from 17th-22nd June at the Menier Gallery, London - a 
venue which Doug chose as 100% of the profits of the 
gallery go to the Paintings in Hospitals charity.

 You’ll find further information about the book and 
exhibition here; if you’d like to support Doug’s Big Walk 
and help him raise money for the Young Minds Trust 
you can learn more using this link.

 To see more of Doug’s images head over to http://
www.dougchinnery.com/.

 Doug has previously written articles on a number of 
topics for On Landscape and you can access these and 
a number of webinars here.

Discuss this article
Click here to view and discuss

Interview by
Michéla Griffith

Photographer Michéla Griffith looks to create individual images 
that show that the camera is a creative tool as much as a 
paintbrush, and is hopeful that she is making some progress as 
her images of water and light are often mistaken for paintings. 
She exhibits locally and is a member of the professional artists’ 
association Peak District Artisans

michelagriffith.com
Flickr, Facebook, Twitter

Featured Comments…

Paulo Valdivia : Hi Doug. Thank you very much 
for these enriching words of yours. I enjoyed 
this interview since you covered not just the 
photography matters, but also your personal live, 
your struggles, your businness, life in general and 
very wise, sound advice about finding personal 
voice. You said “Just be honest, heartfelt and clear. 
The idea is to connect with your audience, not 
alienate them”. You certainly did throughout this text.
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